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CLASSIC CITY Take Carl
Sandburg’s City of the Big

Shoulders, add shades of
Sinatra, and presto! You've conjured a picture of
postwar Chicago. Much from that era has vanished,
but the classic city survives in places like Union
Station; in the recollections of Danny Newman;
m a band of blues all-stars; and in a score of other

people, places, and things.

10 A LIFE IN MOVIES In more than
three decades as a film critic, Roger

Ebert has racked up national recognition while stay-

ing true to his newspaper and his city. Friends and col-

leagues give him two thumbs up. by Carol Felsenthal
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11 OH, UAMOUR! Since the mid-
nineties, the neo-burlesque scene
has been creeping toward Chicago from the coasts,
as performance artists and jaded club kids revive
the campy joys of old-fashioned striptease. Meet
Michelle “Toots” L'amour, the city’s reigning queen
of bump-and-grind. by Stuart J. Rosenberg
11 FOLL TROUBLE When Scottie
Pippen needed a new financial adviser,
he found Bob Lunn, a smooth-talking money mas-
ter connected to a who's who of Chicago’s biggest
investors. Now, after an ugly dispute, Lunn is bank-
rupt and out of business, and Pippen is still won-

dering how much he'll ever see of the millions he
says Lunn cost him. by Shane Tritsch
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For A Life in Movies, the writer
CAROL FELSENTHAL spent weeks
talking to people who have known
Roger Ebert at various stages of
his life, from his vouth in Urbana,
Hlinois, through his current status
as the country’s best-known film
critic. Finally she asked his wife.
Chaz, to tell her one thing about
him that she found annoying. “She
said, “He’s so open, I feel that [ had
to almost protect him,” Felsenthal
remembers. When she asked
. | Ebert for his response to a direc- :
P . . | tor’s charge that the critic had L e S
/ 2Ci61, J) C Guﬂctfwm | ])51{1‘116(1 ‘hlb IHOYI‘C‘S bem’use he had neve“r( hd.d‘ sex in I*Vugh S¢ hool, s'he
discovered precisely what Chaz meant. ““It is true that I did not have
‘ sex in high school, in common with many others in the 19508, but
THE ONLY SHOE COLLEGTION | ['got my share of singles, doubles, and (rarely) triples, Ebert wrote
PERSONALIZED WITH in an e-mail to me. No other subject I've profiled has volunteered
details of his high-school sex life,” Felsenthal says, “but that’s Ebert:
open and innocent, complex and contradictory—the ingredients that,
for a writer of profiles, make for a dream subject.”
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“Joe Silverberg wanted to call his gallery a salon, & la Gertrude Stein’s Paris apartment,

i , Says THOMAS CONNORS (“The Dealer Returns,” in Arena), “but was afraid people

would think it was a place to get their nails done. Stuffed with stuff, there’s no mistaking

it for a typical gallery. Or Supercuts.” Connors writes regularly about art and design and
is the author of Meet Me in the Bar- Classic Drinks from America’s Historic Hotels.

“The sugar shock got a little intense,” says New Media editor DEBORAH WILK about her
research into the city’s ever-growing offering of cupcakes (“Let Them Eat Cupcakes,” in
Arena). “This assignment was certainly an eight-year-old’s dream come true. But instead
of skateboarding in the park, I used the excess energy to clean my house”

“By the time I became aware of bosoms, Playboy magazine had appeared on the scene’

5ays STUART J. ROSENBERG ( Oh, L'amour!), one of this magazine's music writers. As a

child taking violin lessons at the Fine Arts Building, he would pass the burlesque houses

on South Wabash, then in their last days. “The live music that wafted out would catch my
} ear—and the posters of the performers would catch my eye” he says. “They were so differ-
| ent than the Playboy look, and while practicing Paganini I would contemplate their
i pasties.” Today’s neo-burlesque scene offers a colorfirl blending of personal expression and
cultural traditions, Rosenberg says, and “performers like Michelle Iamour are attracting
nearly as much attention from academics interested in gender studies, cultural anthro-
pology, and performance studies as they are from people out for a good time.”
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} ot 1a | At the heart of SHANE TRITSCH's story on the feud between the former Bulls great
| Scottie Pippen and his ex=money manager Bob Lunn (Foul Trouble)lie mysteries—what

} ! happened to Pippen’s millions, who the real victim is (each

| man claims to be aggrieved), and ultimately what triggered
Lunn’s spectacular downfall, “Pippen may not think so, but
to me Lunn is a fascinating character” says Tritsch, Chicagok
managing editor. “He came from nothing, rose to the top of
Wall Street, and won the trust of some of the wealthiest, most
sophisticated investors in town—many of whom now want
nothing to do with him. Somewhere along the way, some-
thing went horribly wrong.” |
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